
A REPORT ON THE TECHNIQUES AND STYLES OF JACKSON POLLOCK

Paul Jackson Pollock was an American painter and a major figure in .. Referring to his style of painting on the floor,
Pollock stated, also in Matta's workshop about which Steven Naifeh reports:Â»Once.

Art historians, at the time, coined this kind of painting, action painting, because of this very idea that you
could imagine quite viscerally the actions that went into the making of the painting. On the floor I am more at
ease. Article: Jackson Pollock The Artist One of the greatest modern artists , Pollock was one of the prime
movers of abstract painting in America. Influence of Surrealism At this time, too, the critic Clement
Greenberg began to write articles underlining the importance of Pollock's work. Reynold's News in a headline
said, "This is not artâ€”it's a joke in bad taste. Quoted in Cernuschi, p. In all that time, Pollock did not stop.
And, his premature death, which took place when he was killed in a car crash, also added to the legendary
status which he is still known from in the art world today. It was one of Pollock's signal accomplishments to
give such magnitude and impressiveness to the act of painting as to make us think of the mysteries of natural
creation, of that "first division of chaos" at the origin of our world. This influx of great European artists led
Peggy Guggenheim , a noted American collector of 20th century modern art , to open a gallery in New York,
she had closed her London gallery in June , which was part-museum, and part-commercial. With the mural,
however, almost 20 feet in length, a new, pulsating rhythm entered and dominated his work. The repudiation
of colour is one way of returning to the fundamentals of structure, as Willem de Kooning, Robert Motherwell,
and Franz Kline have most recently demonstrated. Placing the canvas on the floor, Pollock no longer remained
in physical contact with the canvas while painting. Traditionally, line had been used quite literally to delineate
forms, to draw the outlines of forms, which would be filled in. Nevertheless, during the period , he took part in
the Federal Art Project and began to learn something about modern European painting, both abstract and
Surrealist. If Pollock seemed driven to register his own rancors, fancies and impulses, it was not merely as an
act of self-indulgence; his was an honest record of the sensitive man's response to contemporary crisis, an
effort to come to terms with a world in which traditional order and traditional values were seriously
threatened. Pollock was asked to exhibit and, fascinated by his work, Guggenheim gave him a yearly contract
in return for ownership of a substantial part of his output. Blue Poles No. If Pollock pursued the rude and
apparently incomplete statement, however, it was with a purpose of freeing himself from the prejudice of
geometric design. A third possible explanation is that Pollock was introduced to the practice of Navajo Indians
in New Mexico, who make their famous sand paintings by sprinkling earth onto the ground to form patterns.
The importance of both Dada and Surrealism arose as much from their mood of romantic protest, their state of
mind, as it did from their actual program or artistic devices. In an early "dark" style particularly, his paintings
functioned as a kind of fever chart of the ecstasies and the torments of his sense of isolation. I prefer to tack
the unstretched canvas to the hard wall or the floor. Well, here the line is not defining anything. For this, he
turned to the new synthetic resin-based paints on the market generally called "gloss enamel" , made for
industrial purposes such as spray-painting cars or household interior decorating. How could one keep up this
level of activity? The next year, at the age of 31, Pollock was given his first one-man show at the Art of This
Century gallery and with it began a prolific production that carried him through eleven exhibitions in a period
of twelve years. Hans Hofmann had begun to splash pigment around freely on canvas as early as , but his
influence was not so immediately decisive as Pollock's. With this technique, Pollock was able to achieve a
more immediate means of creating art, the paint now literally flowing from his chosen tool onto the canvas. At
the suggestion of her friend and advisor Marcel Duchamp , Pollock painted the work on canvas, rather than the
wall, so that it would be portable. Their "automatism" and rehabilitation of instinct provided a vital alternative
to the geometric design and pattern-making of the academicians of Cubism and abstract art. For a guide to
geometric and organic abstraction, see: Abstract Paintings: Top  After seeing the big mural, the art critic
Clement Greenberg wrote: "I took one look at it and I thought, 'Now that's great art,' and I knew Jackson was
the greatest painter this country had produced. Despite the lyrical sublimation of his more turgid style,
something of the original tension of Pollock's feeling remained. Of all the artistic influences in the air, the
belated discovery of Surrealism was perhaps the most important. He was allegedly introduced to the technique
of painting-pouring in at a New York workshop run by the Mexican painter David Alfaro Siqueiros , famous
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for his large-scale Mexican murals , and later used it on some of his canvases during the early s. The American
vanguard's search for authority has been a troubled one, moving between a Scylla of fashionable modernism
and a Charybdis of provincial expressionism. It is unpredictable. For the first time since Duchamp and Picabia
had invaded New York in the period of the Armory Show, US artists knew what it actually felt like to live in
the midst of an active international art milieu. As another important influence can be cited Wolfgang Paalen 's
article on Totem Art of the indigenous people of British Columbia and his Fumage paintings which he had
seen at Julien Levy's exhibition of Paalen's surrealist paintings in  Referring to his style of painting on the
floor, Pollock stated, "I feel nearer, more a part of the painting, since this way I can walk round it, work from
the four sides and literally be in the painting.


