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And rose: and now and then a smell of grass. Displaced the reek of buttoned carriage-cloth. Until the next town, new
and nondescript,. Approached with acres of.

As the train churns through the heatwave that the narrator describes, he gradually expands his view to take in
the people that are around him, including a wedding party that is seeing couples boarding the train. Britain was
an economic mess â€” suffering from the loss of their colonies, austerity measures, and a staggering debt that
the war had pressed it under. Reprinted by permission of Faber and Faber, Ltd. And as we raced across Bright
knots of rail Past standing Pullmans, walls of blackened moss Came close, and it was nearly done, this frail
Travelling coincidence; and what it held Stood ready to be loosed with all the power That being changed can
give. This detail underscores the sense that, for all of these people getting married on this Saturday, this
Whitsun weekend is a unique, once-in-a-lifetime experience. Marriage considered a religious wounding â€”
words that marry with that famous arrow-shower in the last line â€” and typical Larkin negativity however
realistic. England poetry, in particular nature poetry, had been built on this idea of the English countryside.
Wide farms went by, short-shadowed cattle, and Canals with floatings of industrial froth; A hothouse flashed
uniquely: hedges dipped And rose: and now and then a smell of grass Displaced the reek of buttoned
carriage-cloth Until the next town, new and nondescript, Approached with acres of dismantled cars. Like with
all Larkin poems, The Whitsun Weddings is melancholy and bitter, with a vague sense that nothing will ever
be right. This was echoed, partly, in the poetry of the time. The description can be contrasted to the description
of the landscape. Free at last, And loaded with the sum of all they saw, We hurried towards London, shuffling
gouts of steam. I thought of London spread out in the sun, Its postal districts packed like squares of wheat:
There we were aimed. Considering The Whitsun Weddings â€” There are eight ten line stanzas. His poetry
takes things and makes them ordinary and commonplace, and it is partially due to the fact that Larkin strove to
write simple poetry. His poems are like dialogues â€” there is someone talking and the assumption of someone
listening and understanding. The countryside, on the other hand, is lovingly described, and its presence in the
poem can be felt far more acutely than the people whom Larkin tried to describe earlier. Larkin was born in ,
Coventry and went to Oxford. The light, but unavoidably apparent sense of scorn toward the bridal parties that
the speaker has expressed in his thoughts undergoes an ironic shift as the train pulls into the station. Despite
the fact that Larkin is writing about life, his poems have a distinct lack of living creatures in it. I thought of
London spread out in the sun, Its postal districts packed like squares of wheat: There we were aimed. The poet
treats a marriage as a happy funeral and as a religious wounding. The happiness of marriage cannot last
forever according to him. The first thing that strikes him is the loudness that these weddings produce. By
virtue of sharing the train journey with them, Larkin catches a residual sense of this feeling of uniqueness, of
something special happening. Larkin obviously thinks there are stormy times ahead and the arrows of Eros
love and Cupid become the arrows of Marsâ€”the arrows of war, shot by a body of archers. The poem
concludes with the train arriving at its destination in London. In each station and platform the poet witnesses
the flow of such newly married couples. Larkin's letters mention two journeys, one to Grantham not at Whit,
some weddings , and one to London not at Whit, no weddings , that may have been conflated in the poem. It is
almost on an unpleasantly hot Saturday afternoon when the quarter-full train pulls from the station. The first
two stanzas describe the early stages of this journey, with Larkin itemising the details glimpsed from his train
window. It might also be significant that the poem focuses on saying goodbye, on leaving things behind:
Larkin is leaving Hull behind at the start of the poem he had moved to Hull in , and would live and work in the
city for the rest of his life ; the newlyweds are leaving behind their loved ones and climbing aboard the train,
taking their first steps on their new life together; their families are waving them off from the platform. They
watched the landscape, sitting side by side â€”An Odeon went past, a cooling tower, And someone running up
to bowlâ€”and none Thought of the others they would never meet Or how their lives would all contain this
hour. As the train begins to move well past being only a quarter full, the speaker ponders how none of the
grooms and their brides ever stop to contemplate how they will share something with each of the other newly
wedding couples for as long as their marriage lasts. By leaning on stereotype, he reduces them to nothing more
than cardboard place settings. He is put in an uneasy situation and starts mocking the appearances of those
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married couples and their relatives. Now fields were building-plots, and poplars cast Long shadows over major
roads, and for Some fifty minutes, that in time would seem He now takes close notice at each marriage
farewell and there is some generalisation â€¦ a happy funeral is that nice contrast in the death of one life and
the start of another â€¦ weddings being a happy occasion, however a mother may lament at no longer having a
daughter at home â€” on the other hand she may be glad to have her married. All down the line Fresh couples
climbed aboard: the rest stood round; The last confetti and advice were thrown, And, as we moved, each face
seemed to define Just what it saw departing: children frowned At something dull; fathers had never known
Success so huge and wholly farcical; The women shared The secret like a happy funeral; While girls, gripping
their handbags tighter, stared At a religious wounding. Stanza 2 English countryside was considered â€” both
in poetry, and beyond â€” to be some of the most beautiful that the world has seen. For Larkin, poetry was
business, and rock and roll and sex moved the younger generation, not poetry, which he could not compete
with. It is one of three poems that Larkin wrote about train journeys. His poetry and poems, such as The
Whitsun Weddings, was written in such a way that it reflected the lack of importance of Britain in a post-war
world, and also echoed the changes that Britain was going through.


