
AN ANALYSIS OF THE CHANGES OF THE SITUATION OF WOMEN IN

THREE CUBAN FILMS

Throughout post-revolutionary Cuban film, themes dealing with a whole of the Revolution and the changes it has
brought about in several films, such as LucÃa ( dir. attempt to revise the female (and hence, the male) role in Cuban
society. as distorting prisms through which cultural and film analyses have been made.

The men fight with a gleeful gusto that's almost amusing, and what comes through is the glory of war, not its
tragedy â€” although that's probably not what Mr. The Second Sex. Since that month of March , when the
revolutionary government created the Cuban Institute of Cinematographic Art and Industry ICAIC , the films
produced by the entity have been referred to, especially outside of Cuba, as mere official propaganda intended
to disseminate the triumphs and conceal the errors of socialism on the Island. Lucia Adela Legraâ€¦â€¦â€¦. I
believe these words to be extremely relevant to the theme of introspection and they also encapsulate the
overall message of the film. The words seem to be directed at women in an attempt to encourage them to stop
and reflect upon their lives and on their subordinate position in society. Some films continued to portray, at
first timidly and then openly, the internal economic inefficiency, poverty and even the obscurantism and
backwardness that prevailed in many spheres of life. The commitment to the revolutionary power and the
criticism of arrangements stemming from that same power were the highlights of those four great decades. The
final episode, "Lucia, ," is absolutely splendid, and reveals Mr. Told in three segments, set in , , and in the
heady years just after the Revolution, Lucia is an epic of Cuban history. Feminism and Psychoanalytic Theory.
Leiner, Marvin. Edinburgh: Edinburgh University Press,  Along with the contemporary youth theme we have
the constant criticism of the main obstacle that precluded the full integration of women in society: sexism, the
hindrance to underdevelopment. The vulnerable young woman who dwells with loss and change is admirably
played by Eslinda Nunez, who can ring the changes from intense happiness to misery, and conveys fragility
even when shouting at her mother or working, wan and pregnant, in a cigar factory. Two years after the
premiere of Memorias del subdesarrollo in , adding to a major setback in the economic history of the
Revolution the failure of the 10 million sugar harvest, which would have meant an important guarantee of
greater political independence and improvements in living standards , ICAIC was unable to produce at least
one fiction feature film. The subplot of the poet pushed into exile introduces in the Cuban cinema the analysis
of the causes of the unprecedented emigration. As Lucia abundantly shows, the Cuban revolutionary cinema is
a profoundly analytical form; accustomed to the demonizing of all Cuban cultural products as "propaganda,
American audiences are frequently surprised at how critical of revolutionary hypocrisy the great Cuban films
of the 's are, and how subtly they interrogate the nexus of personal and political engagement. There is an
individual story in each of the films, although there is a sense of coherence running throughout. This attire
contrasts with that of her male classmate. Las mujeres y el cine. The transparency of these women reveals that
in the eyes of the male characters they are devoid of any traits of identity. Before the ICAIC could echo all
these changes, the fiction feature film Cecilia was released, marking the crisis of the institution as a propelling
force of an auteur's cinema of historical or literary bent. The two selected films propose a gender politics that
will work on two fronts at once. In Constance Penley ed. The whole country was paralyzed, engaged in the
productive effort of the so-called Ten Million Harvest. The first section of the movie is set in , when the
Cuban nationalists were warring against the Spanish rule. The lapse that connects the s to the s relates to a
very modest weakening in the constant tensions between the Cuban and U. During the 's, with masterworks
like Tomas Gutierrez Alea's Memories of Underdeveloment, and Humberto Solas' Lucia, the revolutionary
Cuban cinema joined the work of international filmmakers such as Jean-Luc Godard and Dusan Makavejev in
articulating a new relationship between the personal and the political. Might it have helped to extract that
feminism from its narrow, white, middle-class focus on personal liberation, and helped to make feminism a
nodal point for a reformation of American society across classes and races? Making polemical and
controversial films, changing lives through commitments to reality and its daily dilemmas has been part of the
work of ICAIC, whose policies have attempted to demonstrate the great or higher artistic and social relevance
of a non-conformist cinema that reveals and denounces, as opposed to those meant to propagate and endorse
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the virtues of the prevailing system and the colossal efforts towards a more just, egalitarian and humanistic
society. Coffea arabiga did not enjoy the enthusiastic support of the leadership of ICAIC and its director
gradually became a "persona non grata" in intellectual and official circles.


