
WARDLE AND DOWNS WRITING ABOUT WRITING

Based on Wardle and Downs' research, the first edition of Writing about Writing marked a milestone in the field of
composition. By showing students how to draw .

Bedford Bits, 20 Jan  For instance, David R. In short, the field is ripe for the Writing about Writing textbook.
This new edition has been refined and improved based on input from instructors using the text. With
accessible instruction and helpful guidance through academic and popular conversations about writing, the
text helps students develop writing practices that they can transfer to any context. I confess my first instinct is
to tear down Miles et al. Downs, Doug, and Elizabeth Wardle. Downs and Wardle write "rather than
purporting to teach students 'academic writing' and claiming to prepare them for writing in their disciplines,
the course teaches students what we as a field have learned about writing as an object of study. The
differences between these two courses, she explains, are both audience and purpose. How have you become
the readers and writer you are today? They also argue that Downs and Wardle fail to give voice to the students
in their case study who didn't benefit from the WAW approach and that only those who did are highlighted.
Kutney writes, "While First-Year Composition may not do much to develop the writing abilities of students,
Downs and Wardle offer no reason to think that Introduction to Writing Studies, a course that does not purport
to teach writing, will do more. The book addresses several questions geared towards helping the student
understand multiple components of writing: Why study writing? How do communities shape writing? A new
sequence of readings in Part Two Chapters reflects the feedback of Writing about Writing teachers. As public
perception often shapes public policy, this uninformed view of composition as a legitimate field of study has
contributed to a lack of funding and emphasis on composition classes in academia. Still, teachers new to
WAW approaches might initially be taken aback by the use of composition scholarship in a first-year
classroom. Product Identifiers. Go to community. The authors discuss several benefits they observed of using
WAW to teach first-year composition, but also indicate the presence of challenges associated with teaching
this kind of course, and address both these challenges as well as critiques they received from colleagues.
Furthermore, creating a reader of composition scholarship rather than a rhetoric that summarizes such work is
vital to the spirit of inquiry so many first-year composition teachers value. Kelly Ritter. In her article "Writing
about Writing in Basic Writing ," Shannon Carter explains "a writing-about-writing approach foregrounds
research in writing and related studies by asking students to read and discuss key research in the discipline and
contribute to the scholarly conversation themselves. And it is in these spaces that students can focus most
explicitly on their learning so as to be more likely to apply it in future situations. Most obviously, having
students focus on writing, rhetoric, discourse, and the like is a way of reducing the tension that often exists
when composition teachers try to discern how much of the course should be devoted to the practice and craft
of writing and how much of the course should be devoted to the theme or content area. New to This Edition 16
new professional and student essays, now interspersed in each chapter, show that every author plays a role in
the conversation. The introductions and questions that accompany the readings help students see these texts as
springboards for exploring their own experiences with writing, discourse, and literacy. The readings chapters
have been updated and streamlined, and as in past editions they are supported with introductions, scaffolded
questions, and activities. The introductory chapter now makes it easier to access the key writing concepts
students will encounter, with new reflection activities that get students thinking about threshold conceptsâ€”
such as "writing is impacted by our prior experiences" and "writing is a process, all writers have more to learn,
and writing is not perfectible"â€”from the beginning of the course. More fully integrated threshold concepts
are clearly identified in chapter introductions, Framing the Reading headnotes, and reflective Meta Moments
to demonstrate how each reading helps students understand essential ideas about writing. These chapters,
organized around threshold concepts of Writing Studies, continue to offer a mix of readings by scholars,
professional writers, and students. Martin's blog for teachers of writing. Students feel empowered. While these
were different types of students who had different learning outcomes, both stories illustrate the flexible nature
of WAW and how this type of course can be tailored towards individual student needs. How does reading and
understanding this article help you achieve the goals of this chapter?


